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The Great Image Has No Form or on the Nonobject Through Painting

the great image has no form or on the nonobject through painting is a phrase that invites us into a deep
contemplation about the essence of art, the nature of perception, and the boundaries of representation. It
challenges the traditional notions of what an image should be—a defined shape, a recognizable figure, or a
tangible subject—and instead points towards the intangible, the formless, and the elusive qualities that
painting can capture. In this exploration, we delve into how painting becomes a medium not just for

depicting objects but for expressing the nonobject, the abstract, and the ineffable "great image" beyond form.

Understanding the Concept: The Great Image Has No Form

At its core, the idea that the great image has no form suggests that the most profound visual experiences in
art transcend concrete shapes. This concept aligns closely with philosophies in Eastern art traditions, such as
Zen Buddhism, where the emphasis lies on emptiness, void, and the space between forms. Rather than
focusing on the external appearance, the viewer is invited to experience the essence or the spirit behind

the image.
In Western art history, abstract expressionism echoes similar sentiments—artists like Mark Rothko or

Jackson Pollock created works that reject representational form to evoke emotion, spirituality, or a sense of

infinity. Here, the “great image” becomes a sensation or an energy field rather than a fixed visual narrative.

Painting Beyond Representation

‘When artists paint on the nonobject, they move beyond the traditional boundaries of figurative art. Instead
of creating portraits, landscapes, or still lifes that depict something recognizable, they explore texture, color,
light, and movement as means to communicate. This form of painting often involves:

o Abstract forms: Shapes that do not correspond to any real-world object but evoke feelings or concepts.

e Minimalism: Using simplicity and sparseness to highlight the essence of a subject or theme.

¢ Gestural brushwork: Expressive strokes that convey the artist’s emotion and presence, rather than a

physical form.



These approaches invite viewers to engage with the painting on a sensory and intuitive level, uncovering

meaning through personal interpretation rather than literal understanding.

The Philosophy Behind the Nonobject in Painting

The nonobject is an intriguing philosophical idea in art. It implies a departure from tangible matter or
defined subjects, emphasizing instead what cannot be concretely grasped. This aligns with metaphysical

and spiritual explorations in art where the invisible or the “void” holds as much importance as the visible.

Zen and Taoist Influences

Many artists who embrace the concept that the great image has no form draw inspiration from Zen and
Taoist philosophies. These traditions teach that true understanding comes from recognizing the emptiness
that underlies all phenomena. In painting, this translates to an appreciation of negative space, simplicity, and

the balance between presence and absence.

For example, traditional East Asian ink wash paintings often leave large areas of the canvas empty, inviting
the viewer’s imagination to fill the void. This deliberate use of emptiness is not a lack but a powerful

element that defines the whole composition.

Modern Abstract Art and the Nonobject

In the 20th century, the nonobject became a central theme in modern abstract art. Artists sought to break
free from the constraints of realistic depiction to explore raw emotion, subconscious thought, and universal
truths. The great image without form manifests in sprawling color fields, chaotic splatters, or precise

geometric patterns—each representing something beyond the visible world.
Artists like Wassily Kandinsky theorized that colors and shapes could evoke spiritual vibrations, making

the painting a conduit to a higher reality. This marked a shift from art as mere representation to art as an

experience and a dialogue between artist and viewer.

Techniques for Painting the Great Image on the Nonobject

Creating an image that has no form requires a different mindset and technique compared to traditional

painting. Here are some approaches artists use to embody the nonobject in their work:



Embracing Spontaneity and Intuition

Rather than planning every detail, painters often rely on spontaneous gestures and intuitive marks. This
process allows the artwork to evolve organically, reflecting the artist’s internal state rather than an external
subject. Techniques like automatic painting or action painting emphasize this flow of creativity without

conscious control.

Layering and Texture

To suggest depth without form, artists build layers of paint, glaze, or mixed media. Textures can evoke
sensations—roughness might imply turmoil, smoothness may suggest calm. These tactile qualities engage

the viewer’s senses beyond sight, making the “great image” a multisensory encounter.

Playing with Light and Shadow

Even in abstract or formless work, light and shadow play crucial roles. Subtle gradations or stark contrasts
can create illusions of space and movement, hinting at something beyond the canvas. This manipulation of

visual elements helps to anchor the intangible within a perceptible frame.

Why the Great Image Has No Form Matters Today

In a world saturated with images—from social media to advertising—there is a growing hunger for art that
transcends surface appearances. The great image has no form or on the nonobject through painting offers a
refuge from the overload of explicit visuals. It invites contemplation, quietude, and a deeper connection

with the self and the universe.

Encouraging Personal Interpretation

Without fixed forms, paintings become open-ended. Each viewer brings their own experiences, emotions,
and thoughts into the encounter, creating a unique meaning. This democratization of interpretation is one
of the great strengths of nonobject painting—it becomes a mirror reflecting inner worlds rather than a

window onto external reality.



Inspiring Innovation in Contemporary Art

Contemporary artists continue to push the boundaries of what painting can be by exploring the nonobject.
Digital art, mixed media, and experimental materials expand the possibilities for creating formless images

that resonate on multiple levels.

Tips for Artists Exploring the Nonobject Through Painting

For artists intrigued by the concept that the great image has no form, here are some practical tips to explore

this realm:

1. Focus on emotions and sensations: Begin your work by asking what feeling or atmosphere you want

to evoke rather than what object to depict.

2. Experiment with materials: Use unconventional tools or textures—palette knives, sponges, or

layering mediums—to break away from precise forms.

3. Practice mindfulness: Engage in meditation or quiet reflection before painting to connect with your

inner state and let it guide your brush.

4. Embrace imperfection: Allow “mistakes” and randomness to shape your work; these often lead to

unexpected beauty.

5. Observe nature’s abstractions: Notice patterns in clouds, water, or foliage where form dissolves into

color and movement.

By integrating these approaches, artists can begin to capture the elusive essence of the nonobject and create

images that resonate beyond form.

The journey into the great image that has no form or on the nonobject through painting is a profound
invitation to see art not just as depiction but as experience. It challenges both creators and viewers to move
beyond the surface and engage with the invisible currents that shape our perception and understanding.
Whether through the subtle play of color, the rhythm of brushstrokes, or the embrace of emptiness,

painting on the nonobject opens a doorway to a world where meaning is fluid, and beauty is boundless.



Frequently Asked Questions

‘What does 'the great image has no form' mean in the context of painting?

'"The great image has no form' suggests that the most profound and impactful images transcend physical
shapes and outlines, emphasizing the idea that true artistic expression goes beyond representational form to

evoke deeper meanings or emotions.

How is the concept of 'nonobject’ explored through painting?

In painting, the 'nonobject' refers to artworks that do not depict recognizable objects or figures but instead
focus on abstract elements such as color, texture, and composition to convey meaning, allowing viewers to

experience art beyond literal representation.

Who are some key artists associated with painting the 'great image has no

form' or 'nonobject’ themes?

Artists like Mark Rothko, Kazimir Malevich, and Agnes Martin are known for their exploration of abstract
art and nonobjective painting, focusing on color fields, minimal forms, and spiritual or emotional expression

beyond concrete imagery.

How does the philosophy behind 'the great image has no form' influence
contemporary abstract painting?

This philosophy encourages artists to move past traditional figurative representation, embracing abstraction
to explore concepts like emotion, spirituality, and the essence of perception, which has significantly shaped

contemporary abstract painting practices.

Can a painting without a defined form still convey a powerful message or

emotion?

Yes, paintings without defined forms often rely on color, texture, and composition to evoke emotions and

ideas, enabling viewers to interpret the work personally and find meaning beyond literal depiction.

What techniques do painters use to create 'nonobject’ works?

Painters use techniques such as color field application, layering, gestural brushstrokes, and minimalistic
composition to create artworks that avoid depicting identifiable objects, focusing instead on abstract qualities

and experiential impact.



How does the concept of 'the great image has no form' relate to Eastern
philosophies in art?

This concept resonates with Eastern philosophies like Zen Buddhism, where emptiness and formlessness
are valued; in art, it reflects the idea that true essence or enlightenment transcends physical form,

encouraging artists to express the intangible through their work.

Additional Resources

The Great Image Has No Form or On the Nonobject Through Painting: Exploring Abstract Essence in
Visual Art

the great image has no form or on the nonobject through painting serves as a profound conceptual premise
that challenges traditional perceptions of visual art. This phrase encapsulates a philosophical and aesthetic
inquiry into the nature of imagery, form, and the intangible qualities that transcend concrete
representation. Within the realm of painting, it prompts a reevaluation of what constitutes an image and
how artists negotiate the tension between form and formlessness, presence and absence, objectivity and

abstraction.

The exploration of the nonobject in painting—where the "great image" exists beyond conventional shapes
or definitive outlines—opens a nuanced dialogue about abstraction and the essence of visual expression. This
article investigates the implications of this concept in contemporary and historical painting practices,
examines key artists and movements, and considers the theoretical frameworks that underpin the

nonobject as a vital component of artistic innovation.

The Philosophical Foundations of “The Great Image Has No

Form”

The statement “the great image has no form” suggests a paradox: an image, traditionally understood as a
visual representation with defined boundaries, can simultaneously embody formlessness. This idea resonates
deeply with Eastern philosophies such as Daoism and Zen Buddhism, where the ineffable and the void hold
central importance. In these traditions, the absence of form does not signify emptiness but an infinite

potentiality.

In painting, this translates into a deliberate departure from figurative representation toward abstraction or
nonobjective art. The “nonobject” emerges as a concept that challenges the viewer’s reliance on
recognizable shapes, encouraging a more intuitive, emotional, or spiritual engagement with the artwork. It

emphasizes process, movement, and the materiality of paint itself rather than depicting specific subjects.



Historical Context: From Figurative to Abstract

The evolution from figurative to abstract painting in the early 20th century marks a critical juncture in
embracing the nonobject. Movements such as Cubism, Futurism, and Abstract Expressionism progressively

dismantled the illusion of three-dimensional form on a two-dimensional surface.

For example, Wassily Kandinsky, often regarded as the pioneer of abstract art, famously asserted that “color
is a power which directly influences the soul.” His compositions eschewed recognizable objects, focusing
instead on color, form, and composition to evoke emotional responses. Here, the "great image" is not a

depiction but an experience that has no fixed form.
Similarly, Jackson Pollock’s drip paintings exemplify the nonobject through a dynamic, gestural application

of paint that defies traditional form and perspective. Pollock’s canvases are celebrated not for representing

objects but for capturing the energy and movement inherent in the act of painting itself.

Defining the Nonobject Through Painting

To understand how the great image manifests without form, it is essential to analyze the characteristics of

the nonobject in painting:
o Absence of Representational Elements: The nonobject avoids identifiable figures, landscapes, or
objects, focusing instead on abstract elements such as color fields, lines, and textures.

¢ Emphasis on Materiality: Paint, brushstrokes, and surface textures become primary subjects,

highlighting the physicality of the medium.

¢ Open Interpretation: Without representational anchors, the viewer is invited to engage with the

painting on a subjective level, deriving personal meaning from form, rhythm, and color.

e Spatial Ambiguity: The absence of traditional perspective or compositional hierarchy creates an

ambiguous spatial field, often evoking a sense of infinity or void.

These features position the nonobject as a persistent theme across diverse styles, from minimalism’s

reductive aesthetic to lyrical abstraction’s expressive freedom.



Comparative Analysis: Nonobject vs. Object in Painting

The distinction between object and nonobject in painting can be understood through their different artistic

intentions and viewer experiences:

Aspect Object-Based Painting

Concrete, recognizable forms

Subject Matter (figures, landscapes, still life)

Viewer Interpretation based on depicted

Engagement content

Purpose Representat;on, storytelling,
documentation

Spatial Defined perspective and spatial

Construction relationships

Nonobject-Based Painting

Abstract forms, color fields, textures
without identifiable subjects

Interpretation based on emotional,
sensory, or spiritual response

Expression of essence, exploration of form
and materiality

Ambiguous, often infinite spatial fields

This comparison underscores how the great image, when liberated from form, offers a radically different

mode of artistic communication—one that privileges experience over depiction.

Contemporary Applications and Implications

In today’s art world, the concept that “the great image has no form or on the nonobject through painting”

continues to inspire artists pushing the boundaries of abstraction. Digital media, mixed media, and

installation art have expanded the possibilities for nonobjective expression, yet painting remains a crucial

medium for exploring these themes.

Innovative Techniques Enhancing the Nonobject

Modern painters experiment with techniques that emphasize formlessness and material presence:

e Layering and Transparency: Multiple translucent layers create depth without defined forms,

inviting the viewer into a spatial ambiguity.

e Textural Exploration: Use of impasto, scraping, and unconventional tools accentuates the physicality

of paint, making the medium itself the subject.

e Color Field Painting: Expanses of uniform or subtly modulated color evoke moods and atmospheres



without relying on shapes or figures.

e Automatism and Chance: Techniques embracing spontaneity and randomness to break free from

conscious control, highlighting the nonobject’s dynamic nature.

These methods collectively contribute to a rich visual vocabulary where the great image emerges not from

form but from the interplay of color, texture, and space.

Challenges and Critiques

Despite its conceptual richness, nonobjective painting faces ongoing debates within the art community.
Critics often question its accessibility, arguing that the lack of recognizable imagery may alienate viewers
accustomed to narrative or figurative art. Moreover, the emphasis on formlessness can sometimes be

misconstrued as a lack of skill or intentionality.

Conversely, proponents highlight the liberating potential of the nonobject, which democratizes
interpretation and expands the emotional range of painting. The ambiguity inherent in the great image

without form fosters a deeply personal encounter, allowing for diverse readings and continuous discovery.

The Great Image and the Viewer’s Experience

Ultimately, the power of “the great image has no form or on the nonobject through painting” lies in its
invitation to rethink visual perception. When confronted with a painting devoid of clear form, viewers are

compelled to engage differently—attuning to mood, rhythm, and subtle shifts in color or texture.

This shift can be transformative. It challenges the dominance of representational art, encouraging a more
meditative or introspective mode of viewing. The nonobject becomes a mirror of the viewer’s own

subconscious, a space where meaning is generated through interaction rather than imposed by the artist.

In this sense, the great image transcends its physical boundaries. It becomes an event, a happening that

defies capture in a fixed form yet remains profoundly present through the act of painting.

Through this lens, the intersection of formlessness and the nonobject in painting represents not a negation
of image but an expansion of its possibilities. The great image, unbound by form, invites us to experience

art in its purest essence—fluid, elusive, and infinitely resonant.



The Great Image Has No Form Or On The Nonobject Through
Painting

the great image has no form or on the nonobject through painting: The Great Image
Has No Form, Or On the Nonobject Through Painting Francois Jullien, 2009-12 In premodern
China, painters used imagery not to mirror the world, but to evoke unfathomable experience.
Considering this art alongside the philosophical traditions that inform it, this book explores the
'nonobject’, a notion exemplified by paintings that do not seek to represent observable surroundings.

the great image has no form or on the nonobject through painting: The Bloomsbury
Research Handbook of Chinese Aesthetics and Philosophy of Art Marcello Ghilardi, Hans-
Georg Moeller, 2021-07-15 For anyone working in aesthetics interested in understanding the
richness of the Chinese aesthetic tradition this handbook is the place to start. Comprised of general
introductory overviews, critical reflections and contextual analysis, it covers everything from the
origins of aesthetics in China to the role of aesthetics in philosophy today. Beginning in early China
(1st millennium BCE), it traces the Chinese aesthetic tradition, exploring the import of the term
aesthetics into Chinese thought via Japan around the end of the 19th century. It looks back to early
practices of art and craftsmanship, showing how the history of Chinese thought provides a multitude
of artefacts and texts that give rise to a wide range of aesthetic creations and notions. Introducing
various perspectives on traditional arts in China, including painting, ceramics, calligraphy, poetry,
music and theatre, it explores those aesthetic traditions not included in “canonic” art forms, such as
martial arts, rock gardening, and ritual performance. Written by Chinese, European, and American
theoreticians and practitioners, this authoritative research resource enhances contemporary
aesthetics by revealing the possibilities of a Chinese philosophy of art.

the great image has no form or on the nonobject through painting: Human Beings and
their Images Christoph Wulf, 2022-02-24 Bringing the image into dialogue with the imagination,
mimesis and performativity, Christoph Wulf illuminates the historical, cultural and philosophical
aspects of the relationship between images and human beings, looking both at its conceptual and
physical manifestations. Wulf explores the cultural power of the image. He shows that images take
root in our personal and collective imaginaries to determine how we feel, how we perceive the arts
and culture, and how our bodies respond with physical actions, in games and dance to rituals and
gesture. By showing how imagination occupies an essential place in our daily conduct, Wulf makes a
significant contribution to how we think about the role of images in culture, the arts and society.

the great image has no form or on the nonobject through painting: Dimensions of
Aesthetic Encounters Robert E. Innis, 2022-04-01 We encounter in our lives things and situations
that elicit from us special forms of attention. They affect and inform us in various ways, drawing us
in and holding us in their grasp or turning us away. Works of art of all sorts, and nature in its myriad
manifestations, exemplify these luring and repelling qualities and potencies. Dimensions of Aesthetic
Encounters explores central perceptual, interpretative, and semiotic dimensions of these
encounters, combining a wide range of examples and intellectual resources from pragmatist,
hermeneutical, and semiotic frameworks. Practicing a kind of method of rotation Robert E. Innis
breaks down barriers in aesthetic theory and shows their complementary powers. Recurring themes
link each chapter, throwing a powerful light on aesthetic encounters by foregrounding such pivotal
notions as play, fundedness and the role of memory, the defining quality of an artwork, energies of
objects, potencies, rhythm, form, presentational abstraction, medium, symbolization, intuition, role
of the body, and the non-argumentative nature of art.

the great image has no form or on the nonobject through painting: Apophatic Paths from
Europe to China William Franke, 2018-02-15 In Apophatic Paths from Europe to China, William
Franke brings his original philosophy of the unsayable, previously developed from Western sources
such as ancient Neoplatonism, medieval mysticism, and postmodern negative theology, into dialogue
with Eastern traditions of thought. In particular, he compares the Daoist Way of Chinese wisdom


https://coloursskateboarding.com/archive-th-117/the-great-image-has-no-form-or-on-the-nonobject-through-painting.pdf
https://coloursskateboarding.com/archive-th-117/the-great-image-has-no-form-or-on-the-nonobject-through-painting.pdf

with Western apophatic thought that likewise pivots on recognizing the nonexistent, the
unthinkable, and the unsayable. Leveraging Francois Jullien's exegesis of the Chinese classics'
challenge to rethink the very basis of life and consciousness, Franke proposes negative theology as
an analogue to the Chinese model of thought, which has long been recognized for its special
attunement to silence at the limits of language. Crucial to Franke's agenda is the endeavor to
discern and renew the claim of universality, rethought and reconfigured within the predicament of
philosophy today considered specifically as a cultural or, more exactly, intercultural predicament.

the great image has no form or on the nonobject through painting: Natur Christian
Bermes, Ralf Becker, Dirk Westerkamp, 2024-09-20 Was bedeutet uns Natur? In welcher Beziehung
stehen Menschen und Natur in einer Zeit, deren Debatten von umweltethischen Fragen und
Stichworten wie etwa »Anthropozan« und »Posthumanismus« gepragt sind? Haben wir langst ein
Verlustprotokoll zu schreiben begonnen und mussen ein Ende der Natur denken? Oder wirkt die
Natur mehr denn je in unsere kulturelle Praxis hinein? Ist der Dualismus zwischen Kultur und Natur
uberhaupt ein sinnvolles Denkmodell? Kulturphilosophie ist seit ihren Anfangen auf den Begriff der
Natur bezogen. Sie thematisiert das Verhaltnis des Menschen zur Natur immer wieder neu. Hieran
knupfen die Beitrage dieses Heftes an, indem sie nach dem Naturbegriff fragen, den die
Kulturphilosophie heute benotigt.

the great image has no form or on the nonobject through painting: Cosmopolitanism and
Place Jessica Wahman, José M. Medina, John J. Stuhr, 2017-08-28 Addressing perspectives about
who we are, the importance of place and home, and the many differences that still separate
individuals, this volume reimagines cosmopolitanism in light of our differences, including the
different places we all inhabit and the many places where we do not feel at home. Beginning with
the two-part recognition that the world is a smaller place and that it is indeed many worlds,
Cosmopolitanism and Place critically explores what it means to assert that all people are citizens of
the world, everywhere in the world, as well as persons bounded by a universal and shared morality.

the great image has no form or on the nonobject through painting: Designing Boundaries
in Early China Garret Pagenstecher Olberding, 2021-11-18 Ancient Chinese walls, such as the Great
Wall of China, were not sovereign border lines. Instead, sovereign space was zonally exerted with
monarchical powers expressed gradually over an area, based on possibilities for administrative
action. The dynamically shifting, ritualized articulation of early Chinese sovereignty affects the
interpretation of the spatial application of state force, including its cartographic representations. In
Designing Boundaries in Early China, Garret Pagenstecher Olberding draws on a wide array of
source materials concerning the territorialization of space to make a compelling case for how
sovereign spaces were defined and regulated in this part of the ancient world. By considering the
ways sovereignty extended itself across vast expanses in early China, Olberding informs our
understanding of the ancient world and the nature of modern nation-states.

the great image has no form or on the nonobject through painting: "Wissendes
Nichtwissen" oder "gutes Wissen"? David Bartosch, 2015-07-21 Nicolaus Cusanus und Wang
Yangming philosophieren an der Grenze moglichen Denkens. Die Komparatistik der basalen
Problemhorizonte und Kernthemen ihrer epochalen Reflexionen weist auf die Unterschiede beider
Philosophiekulturen hin. Als wichtige Vordenker der Moderne entwickeln beide jeweils eine
umfassende Logik der SelbsterschliefSung. Dabei werden unabhangig voneinander acht komparable
Problemhorizonte ersichtlich: umfassende Kreativitat, menschliche Selbstreflexivitat, die
Unsagbarkeit des Grundes der Sprache, Moglichkeiten und Grenzen des Wissens, Selbstperfektion,
Gewissen, Moralitat und Liebe. Mittels einer innovativen Reflexionsbegrifflichkeit werden zentrale
Paradigmen, Begriffe und Metaphern beider Denker umfassend analysiert, erstmals aufeinander
abgebildet und beispielhaft erschlossen.

the great image has no form or on the nonobject through painting: Francois Jullien's
Unexceptional Thought Arne De Boever, 2020-05-27 Although the French Hellenist and sinologist
Francois Jullien has published more than thirty books, half of which have been translated into
English, he remains much less known in the English-language world than many of his fellow “French




philosophers”. This may be due to his work being perceived as within the limits of sinology. This
book attempts to rectify this, highlighting Jullien’s work at the intersection of Chinese and Western
thought and drawing out the “unthought” in both traditions of thinking. This unthought can be seen
as what conditions our thought, and opens it up onto new ways of thinking and understanding. The
notion of unthought is at the core of Jullien’s methodology, operating in what he calls the divergence
of the in-between. Written in an engaging style, Arne De Boever offers an accessible introduction to
Francois Jullien’s work that emphatically challenges some of the core assumptions of Western
reasoning.

the great image has no form or on the nonobject through painting: Art as experience of
the living body / L’art comme experience du corps vivant Christine Vial Kayser, 2024-01-23 This
book analyses the dynamic relationship between art and subjective consciousness, following a
phenomenological, pragmatist and enactive approach. It brings out a new approach to the role of the
body in art, not as a speculative object or symbolic material but as the living source of the
imaginary. It contains theoretical contributions and case studies taken from various artistic
practices (visual art, theatre, literature and music), Western and Eastern, the latter concerning
China, India and Japan. These contributions allow us to nourish the debate on embodied cognition
and aesthetics, using theory-philosophy, art history, neuroscience-and the authors’ personal
experience as artists or spectators. According to the Husserlian method of “reduction” and
pragmatist introspection, they postulate that listening to bodily sensations-cramps, heartbeats,
impulsive movements, eye orientation-can unravel the thread of subconscious experience, both
active and affective, that emerge in the encounter between a subject and an artwork, an encounter
which, following John Dewey, we deem to be a case study for life in general. Ce livre analyse la
relation dynamique entre I'art et la conscience subjective, selon une approche phénoménologique,
pragmatiste et enactive. Il vise a faire émerger une nouvelle approche du rdle du corps dans l'art,
non pas comme objet spéculatif ou matériau symbolique, mais comme source vivante de
I'imaginaire. Les contributions théoriques et les études de cas sont prises a diverses pratiques
artistiques (arts visuels, théatre, littérature et musique), occidentales et orientales, ces dernieres
concernant la Chine, 1'Inde et le Japon. Selon la méthode husserlienne de « réduction », en écho a
l'introspection pragmatiste, les textes témoignent que 1'écoute des sensations corporelles - crampes,
battements de cceur, mouvements pulsionnels, orientation des yeux - mises en jeu par l'ceuvre,
permet de dénouer le fil de I'expérience inconsciente, a la fois kinesthésique et affective, qui émerge
dans la rencontre entre un sujet et une ceuvre d’art, une rencontre comprise, a la maniere de Dewey,
comme un cas d’école de la vie en général.

the great image has no form or on the nonobject through painting: Art and Design Peter
Stupples, Jane Venis, 2018-01-23 This book is a selection of essays covering aspects of the history,
and contemporary understanding of the fields of art and design and their inter-percolation. Making
things has always involved skill and thought. Thought is given to their creation so they are fit for
purpose. Where the purpose is aesthetic or intellectual pleasure, the resulting object is often called
art. There is, however, often a hierarchy placing “art” somewhere apart from “design.” But isn’t
some art designed? These essays investigate aspects of this dichotomy - from both sides of the
supposed divide to discuss the ground between.

the great image has no form or on the nonobject through painting: Girl with Dead Bird
Volkmar Mihleis, 2018-03-16 Life and death in a sixteenth-century masterpiece The portrait we
have come to call Little Girl with Dead Bird is an enigma. On the one hand, we hardly know anything
about this sixteenth-century masterpiece. But even so, on the other hand, the picture fascinates
viewers to this day. This painting's indeterminate yet compelling status provides Volkmar Muhleis
grounds to look beyond its historical significance and to explore its anthropological scope as well,
from an intercultural perspective and, moreover, against the backdrop of its complex of themes
concerning life and death. To do so, Muhleis returns to the conceptual premises that frame the
relationship between the history of art and the anthropology of images, along with those that
juxtapose Western and Eastern philosophies.



the great image has no form or on the nonobject through painting: Songs of Nature
John Sallis, 2020-02-04 This latest philosophical text by John Sallis is inspired by the work of
contemporary Chinese painter Cao Jun. It carries out a series of philosophical reflections on nature,
art, and music by taking up Cao Jun's art and thought, with a focus on questions of the elemental.
Sallis's reflections are not a matter of simply relating art works to philosophical thought, as
theoretical insights and developments run throughout Cao Jun's writings and inform many of his
artistic works. Sallis maintains abundant points of contact with Chinese philosophical traditions but
also with Western philosophy. In these reflections on art, Sallis poses a critique of mimesis and
considers the relation of painting to music. He affirms his conviction that the artist must always turn
to nature, especially as reflections on the earth and sky delimit the scale and place of what is human.
Full-color illustrations enhance this provocative and penetrating text.

the great image has no form or on the nonobject through painting: Beauty Lauren
Arrington, Zoe Leinhardt, Philip Dawid, 2013-05-23 This collection challenges conventional ideas of
beauty by exploring unconventional approaches to the topic in the arts, sciences and mathematics.

the great image has no form or on the nonobject through painting: A Comparative Study
of Female-Themed Art Films from China and Germany Ning Xu, 2017-01-17 This book explores
female-themed art films from China and Germany and seeks to illustrate how the cultural difference
between the ways of representing women and narrating women's themes is shown in both countries'
films, by means of analyzing two film elements: mise-en-scéne and cinematography. This book
analyzes female-themed art films in five topics: Marriage and Love, Birth and Motherhood,
Professional Women and Housewives, Death and Despair, and Dreams and Destiny.

the great image has no form or on the nonobject through painting: Painting and
Presence Anthony Rudd, 2022 This book is concerned with why (or whether) paintings have value:
why they might be worth creating and attending to. The author traces an understanding of painting
as ontologically revelatory from the theology of the Byzantine Icon to classical Chinese appreciations
of landscape painting, and Phenomenologists inspired by European Modernist art.

the great image has no form or on the nonobject through painting: Semiotics for Art
History Lian Duan, 2018-12-02 Reading art from a semiotic perspective, this book offers a new
interpretation of the development of Chinese landscape painting and outlines a new framework for
contemporary semiotics and critical theory. It will appeal to those interested in visual art, Chinese
studies, critical theory, semiotics, and other relevant fields, and will allow the reader to learn how to
put theory into the practice of studying art, how to give new life to an important theory, and how to
acquire a new point of view in appreciating and enjoying art with a certain critical theory.

the great image has no form or on the nonobject through painting: The Exercise of the
Spatial Imagination in Pre-Modern China Garret Pagenstecher Olberding, 2022-02-07 This volume is
distinctive for its extraordinarily interdisciplinary investigations into a little discussed topic, the
spatial imagination. It probes the exercise of the spatial imagination in pre-modern China across five
general areas: pictorial representation, literary description, cartographic mappings, and the
intertwining of heavenly and earthly space. It recommends that the spatial imagination in the pre-
modern world cannot adequately be captured using a linear, militarily framed conceptualization. The
scope and varying perspectives on the spatial imagination analyzed in the volume’s essays reveal a
complex range of aspects that informs how space was designed and utilized. Due to the complexity
and advanced scholarly level of the papers, the primary readership will be other scholars and
advanced graduate students in history, history of science, geography, art history, religious studies,
literature, and, broadly, sinology.

the great image has no form or on the nonobject through painting: Thinking the
Sculpture Garden Penny Florence, 2020-02-20 This innovative book poses two, deceptively simple,
questions: what is a sculpture garden, and what happens when you give equal weight to the main
elements of landscape, planting and artwork? Its wide-ranging frame of reference, including the
USA, Europe and Japan, is brought into focus through Tremenheere Sculpture Garden, Cornwall,
with which the book begins and ends. Effectively less than 15 years old, and largely the work of one




man, Tremenheere affords an opportunity to examine as work-in-progress the creation of a new kind
of sculpture garden. Including a historical overview, the book traverses multiple ways of seeing and
experiencing sculpture gardens, culminating in an exploration of their relevance as 'cultural ecology’
in the context of globalisation, urbanisation and climate change. The thinking here is non-dualist and
broadly aligned with New Materialisms and Material Feminisms to explore our place as humans in
the non-human world on which we depend. Eminent contributors, including John Dixon Hunt,
George Descombes, Bernard Lassus and David Leatherbarrow, approach these issues through
practices and theories of landscape architecture; garden and art making; history and writing; and
philosophy. Richly illustrated with over 100 images, including a colour plate section, the book will
primarily appeal to those engaged in professional or academic research, along with sculpture garden
visitors, who will find new and surprising ways of experiencing plants and art in natural and urban
settings.
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What'’s New in Microsoft Teams | July 2025 September 2025 UPDATE:&nbsp;The Interpreter
licensing terms previously announced in this blog have been revised. Now, 20 hours of interpretation
is included
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CoreError::CDL. WORKER_FAILURE | Microsoft Community Hub I did research on the
problem and created a bat file as a result of my experiments.When I cleared the cache files and the
problem was solved.You need to delete old teams.I would be happy to
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Possible to create two Chats containing the same people? I currently have a Chat with myself
and two colleagues. I want to create a second Chat with the same two colleagues. The two Chats will
serve different purposes. Is this possible?

O Microsoft Teams esta em modo off-line - Microsoft Q&A Boa tarde, meu teams nao funciona.
Ele diz que estou no modo off-line e assim que estiver online novamente minhas mensagens
aparecerem, porem estou online conectada a internet e nao

Respond to Teams Messages with Multiple Emoji Reactions Respond to Teams Messages with
Multiple Emoji Reactions The need for more nuanced responses to Teams chat and channel
messages can apparently be met through

YouTube Help - Google Help Learn more about YouTube YouTube help videos Browse our video
library for helpful tips, feature overviews, and step-by-step tutorials. YouTube Known Issues Get
information on reported

Create an account on YouTube Once you've signed in to YouTube with your Google Account, you
can create a YouTube channel on your account. YouTube channels let you upload videos, leave
comments, and create playlists

Use your Google Account for YouTube After signing up for YouTube, signing in to your Google
account on another Google service will automatically sign you in to YouTube. Deleting your Google
Account will delete your YouTube

Get support for YouTube TV Select YouTube TV or NFL Sunday Ticket. Write a few words about
what we can help with choose the best description of your issue from the list click Next step. If none




of the resources

Age-restricted content - YouTube Help - Google Help This process is to make sure that videos
hosted by YouTube will only be viewable by the appropriate audience. If you believe we made a
mistake, you can appeal the age-restriction.

Get help signing in to YouTube - Google Help To make sure you're getting the directions for
your account, select from the options below

Utiliser YouTube Studio - Ordinateur - Aide YouTube Utiliser YouTube Studio YouTube Studio
est la plate-forme des créateurs. Elle rassemble tous les outils nécessaires pour gérer votre présence
en ligne, développer votre chaine, interagir avec

Customize your YouTube channel layout - YouTube Help - Google You can customize the
layout of your YouTube channel so that viewers can view your channel trailer, featured video,
featured sections, including “For you,” and "Top community clips"

Open Broadcaster Software | OBS OBS (Open Broadcaster Software) is free and open source
software for video recording and live streaming. Stream to Twitch, YouTube and many other
providers or record your own videos

YouTube Partner Program overview & eligibility - Google Help The YouTube Partner Program
(YPP) gives creators greater access to YouTube resources and monetization features, and access to
our Creator Support teams. It also allows revenue

Recuperar contraseia de Facebook: con y sin correo o numero - CCM ¢Has olvidado tu
contrasena de Facebook y no puedes entrar? En este articulo te explicamos cémo recuperar tu
cuenta si olvidaste tu contrasena, incluso sin usar tu correo o tu

Descargar Facebook gratis para PC, i0S, Android APK - CCM Con més de 2.800 millones de
usuarios activos al mes, la red social mas grande del mundo te permite permanecer en contacto con
amigos y familiares y volver a conectarte

Eliminar cuenta Facebook (2023): PC, movil (Android, iPhone) Si no deseas seguir teniendo
una cuenta en Facebook, la red social te da varias opciones: borrarla para siempre, eliminarla
temporalmente o borrarla mediante un link. Esto

Facebook Parejas: como activarlo, app, PC, no aparece 2023 - CCM Facebook Parejas o
Facebook Dating es el servicio de citas y encuentros de Facebook. La red social tiene tanta
informacién sobre sus usuarios (para bien y para mal),

Como eliminar una pagina de Facebook: vinculada, que creé - CCM Si deseas borrar
definitivamente una pagina de Facebook que creaste, ya sea personal o comercial (Meta para
empresas), primero debes ser administrador. A continuacion

Como entrar directo a tu Facebook sin poner la contrasena - CCM Tener que introducir tu
correo o numero de teléfono y contrasefna cada vez que quieres ver Facebook no es nada practico,
sobre todo si entras varias veces al dia. Por este

Buscar personas en Facebook: por nombre, foto, sin registro - CCM Facebook permite
mantener el contacto con seres queridos. Si necesitas encontrar a alguien, ya sea un amigo o
familiar, puedes usar la herramienta de busqueda por

Revenir a I'ancien facebook [Résolu] - CommentCaMarche Amis Facebook voici la solution
concernant le profil facebook, pour désinstaller le Nouveau profil, aller dans "Compte" en haut a
droite puis "Parametres de Comptes". Ensuite séléctionner

Comment étre invisible sur Facebook? [Résolu] Meilleure réponse: bonsoir, si tu veux etre
invisible dans la recherche de facebook sur un moteur de recherche : clique sur compte, puis sur
parametres de confidentialité.dans la page qui

Créer un raccourci de Facebook sur mon bureau [Résolu] Bonjour, J'aimerais savoir comment
créer un raccourci de facebook sur mon bureau. Merci
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Pomoc Mobilet | W jaki sposéb moge dotadowaé konto przedptacane (prepaid) Mobilet? Do wyboru

masz dwie formy dotadowania konta prepaid Mobilet - szybkie oraz tradycyjne

Jak dotadowac¢ konto Mobilet szybko i bezpiecznie - poradnik krok Czy wiesz, jak tatwo
dotadowac konto Mobilet i zapewni¢ sobie komfortowe korzystanie z ustug transportowych i
parkingowych? W tym artykule dowiesz sie, jak prostym krokiem aktywowac

Aplikacja moBilet - jak dziala? Jak dotadowac¢ konto? - NANO Jak dotadowaé konto moBilet?
Aby dokonywac optlat za parkowanie i kupowac bilety komunikacji miejskiej w aplikacji, nalezy
najpierw zasili¢ konto moBilet pieniedzmi lub na

moBILET - ZDiTM Szczecin Uwaga! Wystawca faktur VAT za zakup biletow jest operator systemu
moBiLET, a nie ZDiTM Szczecin. Jak dotadowa¢ konto? Konto mozna dotadowac bezposrednio w
aplikacji lub

moBILET - Przelewy24 Dzieki wspdtpracy z Przelewy24 kazdy uzytkownik moze juz w kilka sekund
dotadowa¢ swaoje konto moBiLET bezposrednio w aplikacji mobilnej i ptaci¢ za bilety. Wystarczy
samodzielnie

Mobilet - bilety online w telefonie - Miejski Zaklad Komunikacyjny Dla osob, ktore nie sa
zwolennikami plastikowych kart Opolka!, udostepniliSmy kolejna aplikacje mobilna do zakupu
biletéw - Mobilet. Wystarczy pobrac¢ aplikacje na telefon i

Mobilet - Osrodek Sportu i Rekreacji Indywidualne konto moBILET mozesz btyskawicznie
dotadowac¢ przez aplikacje mobilng, korzystajac z wbudowanego modutu zasilenia konta lub poprzez
strone www albo portal

Kup bilet w aplikacji moBILET - MPK Zdunska Wola Uwaga! Wystawca faktur VAT za zakup
biletdw jest operator systemu moBiLET, a nie MPK Zdunska Wola. Jak dotadowaé konto? Konto
mozna dotadowac bezposrednio w aplikacji lub

moBilet - Komunikacja Miejska Plock Sp. z o0.0. Jedna z nich jest funkcja przedptaty i
wczesniejsze dotadowanie konta. Inne opgcje to ptatnos¢ karta podpieta do systemu oraz rozliczenie z
rachunku za telefon

Bilety online w Twoim telefonie | Pobierz aplikacje ktora zaptacisz za parkingi i komunikacje
miejska. Dowiedz sie wiecej o korzysciach jakie daja ptatnosci mobilne z Mobilet

Le notizie di Reggio Calabria in tempo reale - StrettoWeb Tutte le ultime notizie di Reggio
Calabria in tempo reale su StrettoWeb: aggiornamenti costanti su cronaca, politica, cultura e tanto
altro

ReggioTV - Notizie Il materiale video-fotografico (telegiornale, fotografie a corredo delle news)
presente su questo sito € di esclusiva proprieta di Canale 14 Srl e non puo essere utilizzato
Cronaca di Reggio Calabria, notizie in tempo reale - Gazzetta del Reggio Calabria, la senatrice
Tilde Minasi: «Il prossimo sindaco? Salvini vuole una persona di sua fiducia»

Il Reggino - La notizia e piu vicina. 2 days ago Tutte le notizie in tempo reale dalla provincia di
Reggio Calabria e dalla Calabria. News e aggiornamenti su Cronaca, Politica attualita dai Comuni
Reggini

ReggioToday - cronaca e notizie da Reggio Calabria ReggioToday - il giornale on line: cronaca e
notizie dai principali quartieri della citta, e informazioni di sport e cultura

Tutte le news su reggio calabria | LaC News24 In un terreno isolato della Locride i carabinieri



hanno trovato circa cento piante di canapa indiana che sono state sequestrate. Gli uomini coinvolti
sono finiti agli arresti domiciliare. Domani il

Cronaca Archivi - Reggio Times Reggio Calabria - Momenti di apprensione a Reggio Calabria
per la scomparsa di Giorgia De Nuccio, una ragazza Read More

CityNow - Ultime Notizie, Cronaca e Eventi a Reggio Calabria e Reggio, al via la
riqualificazione dei viali alberati nella zona Sud Ospedale della Piana, Mattiani e Ranuccio a
confronto: ‘Opportunita storica, ma la vera sfida é il personale’

Cronaca Reggio Calabria oggi - Gazzetta dello Stretto Tutte le ultime notizie di cronaca
avvenute oggi nella citta di Reggio Calabria e nelle aree circostanti

Ultime notizie Reggio Calabria - ReggioToday Ultime notizie in tempo reale. Aggiornamenti su
news di cronaca, politica, sport, calcio, economia ed eventi dalla citta di Reggio Calabria
BMOINET Bienvenue sur BMOINET Acces sécurisé a votre espace personnel Saisissez votre
identifiant Composez votre code personnel

BMOINET | BMOI Groupe BCP Avec une ergonomie améliorée, une prise en main immédiate et
des fonctionnalités enrichies, BMOINET mettra a votre disposition toutes les informations liées a
votre compte BMOI et vous

BMOI OnlineBanking Accédez a votre espace client BMOI OnlineBanking pour gérer vos finances
en ligne facilement et en toute sécurité

BMOI Mobile Banking Bienvenue sur BMOI Mobile BankinglIdentification client

BMOI Groupe BCP - Votre partenaire financier de confiance Bienvenue sur le site
institutionnel de la banque BMO]I, filiale du Groupe BCP a Madagascar et profitez de nos services
bancaires exclusifs et personnalisés

Nos solutions de banque a distance | BMOI Groupe BCP BMOINET Connectez-vous a une
nouvelle ere de gestion financiere. BMOINET vous offre un acces instantané a vos comptes, pour
une expérience bancaire moderne et pratique

BMOINET Acces sécurisé a votre espace personnel Saisissez votre identifiant Composez votre code
personnel

Compte particulier | BMOI Groupe BCP Découvrez les services bancaires exclusifs et
personnalisés spécialement congus pour répondre aux besoins des clients particuliers de la banque
BMOI Groupe BPC

Conseils/FAQ | BMOI Groupe BCP Vérifiez régulierement les mouvements de vos comptes
bancaires et les opérations passées sur votre carte VISA via les outils a votre disposition : relevés de
compte, historique des

Présentation PowerPoint - BMOI BMOINET permet de faire la recherche des mouvements de vos
comptes durant les 999 derniers jours tout en vous permettant d’avoir des recherches affinées selon
une période donnée ou le
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